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2002-2003 FILM STUDIES SUMMER SESSION, SEMINARS, NEW COURSES, SPECIAL 
TOPICS, AND LECTURE COURSES] 


I. SUMMER 2002 
Summer: 


FMST 335B/1 ASPECTS OF NATIONAL CINEMAS (3 credits) 
Special Subject: Indian Cinema 
Prerequisite: Second Year Standing* 
Instructor: Thomas Waugh 

This survey of the largest film industry and the most dynamic film culture in the world is offered 
again in Summer 2002. A range of historical, generic and regional styles will be scrutinized, such as the 
Bombay/Madras musical extravaganza; "New Wave" art fiction by such directors as Satyajit Ray and 
Ritwik Ghatak; and independent political documentary. No prior knowledge of Indian culture or society is 
required. 


II. SPECIAL TOPICS/ROTATIONAL LECTURES AND NEW LECTURES COURSES (ce. 
courses not given every year) 


A) LECTURES 
Fall 2002/Winter 2003 


FMST 332B/4 ISSUES IN INDEPENDENT CINEMA (3 credits) 
SPECIAL SUBJECT: Narrative Filmmakers of the 1980s and 1990s 
Prerequisite: Film Studies 211 or Second-year standing* 
Instructor: Mario Falsetto 
The 1980s and 1990s have seen an explosion of independent filmmaking. But what exactly is an 
independent film? Most would argue it is a film produced with no involvement of the major Hollywood 
studios. An independent film is also one which represents the personal vision of an individual filmmaker. 
Although it has always been possible to produce “personal” films within the studio system, as the careers 
of Hitchcock, Welles, Scorsese, Penn, Altman and many others will attest, it has become increasingly 
difficult to achieve such individuality within the studio system. But as more and more “independent” 
films are produced by “mini-majors’ or independent film companies wholly or partially owned by the 
major studios, the line between an independent film and a studio project has become increasingly blurred. 
Independent filmmakers have produced some of the most audacious works in the contemporary 
cinema, as well as some of the most conventional. At their best, however, independent films often involve 
risky formal experiments and treat difficult or unconventional subject matter. Independent films have also 
given voice and perspective to a large number of “outside” voices such as ethnic minorities, gays and 
lesbians, and women. 

This course will examine the development of independent filmmaking with a focus on U.S. 
narrative filmmakers of the last two decades. In an attempt to explore what some have called an “indie” 
style of filmmaking, examples will also be drawn from Canada, Ireland, and Britain. Additionally, the 
course will examine the industrial context of the films and explore the relationship of independent 
filmmakers to the Hollywood system. Filmmakers to be examined will include many of the following: Jim 
Jarmusch, John Sayles, Michael Almereyda, Robert Altman, David Lynch, Neil Jordan, Atom Egoyan, 
John McNaughton, Quentin Tarantino, Mary Harron, Todd Haynes, Spike Lee, Joel Coen, Tom DiCillo, 
Alan Rudolph, Alison Maclean, Steve Soderbergh, Paul Thomas Anderson, Philip Ridley, Richard 
Linklater,, Lodge Kerrigan, Hal Hartley, and Todd Solondz. 


* Fewer than 66 credits remaining in the programme 
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FMST 335H/2 ASPECTS OF NATIONAL CINEMAS (3 credits) 
Special Subject: Middle Eastern Cinemas 
Prerequisite: Second Year Standing 
Instructor: TBA 

To a great extent, the various cinematic traditions within the Middle East, albeit different in form, 
share in essence the multiple geographical, historical, cultural, religious, and even linguistic ties that infuse 
some or all parts of this region together. On the other hand, most of these fascinating cinemas have been 
caught up in a multitude of economic, ideological, cultural litical tensions that dominate the region. How an 
why did these tensions have so much impact on films? As we tackle the issues of state intervention, the 
establishment of various film institutions, the development of individual directorial aesthetics, and 
coproduction, we will also try to examine the specificity of this region's domestic markets (i.e. production, 
distribution, reception) as they pertain to specific films and filmmakers. This course will provide an 
overview of different attempts in Middle Eastern cinemas to bridge the gap between attracting audiences 
and propounding the needs of society, and to present a lineage of socially conscious and formally 
innovative filmmaking with a passing reference to its specific contexts. While placing the emphasis on 
new wave and post-revolutionary tendencies, these contexts will acknowledge the national cinematic 
traditions of Iran, Egypt, Syria, Lebanon, Israel/Palestine, and Turkey from an historical, cultural, and 
aesthetic standpoint. Among the filmmakers to be studied are: Dariush Mehrjui, Abbas Kiarostami, 
Mohsen Makhmalbaf, Samira Makhmalbaf, Youssef Chahine, Tewfiq Saleh, Mohamad Malass, Borhane 
Alaouie, Yilmaz Guney, and Amos Gitai. 


FMST 3484/4 SPECIAL TOPICS IN ART & FILM (3 credits) 
Special Subject: The Art Historian’s Gaze 
Instructor: C. MacKenzie 

This course examines the ways in which art historians “use” films, the history of cinema and the 
discipline of Film Studies to inform their work. In the final weeks of the course, particular emphasis is 
placed on how Laura Mulvey’s theory of “the gaze” in narrative film, and subsequent critiques of that 
theory, have affected scholarship on the other visual arts. 


FMST 350A/4 STUDIES IN FILM GENRES (3 credits) 
Special Subject: Horror and Fantasy 
Prerequisite: Second Year Standing*: FMST 211 or FMST 322 
Instructor: C. Zucker 

The course will be a chronological examination of the two intersecting and overlapping genres. 
Films will be looked at in relation to a variety of art forms such as painting and literature; human 
sciences/methodologies/modes of thought e.g. psychoanalysis, history, feminism, and the root of the 
genres in Surrealism, German Expressionism, Romanticism, and particularly the Gothic. Emphasis will be 
placed on horror and fantasy as a manifestation of cultural anxiety. Films screened will range from those 
of James Whale, Jacques Tourneur, Brian De Palma, David Cronenberg, Wes Craven, Dario Argento and 
George Romero among others. Written work and weekly readings required. 


NOTE: Students who have already received credit for FMST 411 “The Horror Film “ may not take this 
course for credit. 


FMST 393A/4 REPRESENTATION AND SEXUALITY: QUEER CINEMA II (3 credits) 
Special Topic: Sexual Diversity in Canadian Cinemas 
Prerequisite: Second Year Standing* or Written Permission of Programme Coordinator 
Instructor: Thomas Waugh 

A recent book on Canadian film is entitled "Weird Sex and Snowshoes." Observers over the last 
thirty years have repeatedly noticed Canadian cinemas' distinctive obsession with sexual marginality, based 
on such evidence as major features in both French and English about necrophilia (Kissed and Post 
Mortem), or our two internationally recognized directors of explicit lesbian themes Patricia Rozema and 
Léa Pool. This course is a survey of not only feature films, but also of experimental and documentary film 
and video from both Quebec and English Canada, since the so-called Sexual Revolution of the 1960s, 
focusing on those which explore the spectrum of sexuality as theme and/or genre. Course requirements 
allow a choice of formats and interests in addition to assigned readings. 


* Fewer than 66 credits remaining in the programme 
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FMST 398G/2 SPECIAL TOPICS IN FMST (3 credits) 
Special subject: Contemporary Film Theory 
Prerequisite: 12 credits in Film Studies 
Instructor: M. Lefebvre 

This course is meant to introduce students to some basic aspects of contemporary (post 60's) film 
theory. While earlier (i.e. "classical") film theory was concerned with defining the "essence" of the cinema 
as an art, contemporary film theory tumed to the humanities to investigate film. This turn facilitated film's 
entrance to the University as an academic discipline. Three major approaches have dominated 
contemporary film theory, structuralism/semiology, marxism and psychoanalysis. The course will examine 
the basic theoretical principles behind all three approaches while considering their successes and their 
failures in making sense of the cinema as a whole and of individual films. 


FMST 398K/2 SPECIAL TOPICS IN FMST (3 credits) 
Special subject: Sound and Film 
Prerequisite: Second Year Standing 
Instructor: TBA 

This course will present a comprehensive overview of the historical, aesthetic and theoretical 
characteristics of cinematic sound. Through study of both developments in the production of film sound 
and our perceptions film sound, the course will explore the complex relationships that exist between 
a image, technology, society and humanity. Screenings, readings and written assignments will be part 
of the course. 


B) SEMINARS 


Are you doing B+ or higher work in your Film Studies courses? If you are, then think seriously about 
taking the Film Studies seminars in 2001-2002. There will be four seminars limited to 12 students each. 
The seminars are described below, and you can get more information by talking to the instructor or a Film 
Studies adviser. You will find that the seminars allow a level of participation not usually possible in the 
larger classes, and also that students often have more independence in selecting the topic for their term 
work in seminars. Permission is required to register in the seminars. It is best if you talk to the instructor 
to get permission, but (unless otherwise indicated), you may also ask Film Studies advisers for 
permission. The Film Studies advisers are: Professors Falsetto, Lefebvre, Locke, Maule, Rist, Russell, 
Waugh and Zucker. Film Production students are encouraged to take these seminars. Since some of the 
seminars may fill up quickly, you should ask for a letter of permission as soon as possible. 


FMST 324/4 SEMINAR IN FILM SCRIPT ANALYSIS (3 credits) 
Prerequisite: Second-year standing*, six credits in Film Studies and Interview with the Instructor 
Instructor: C. Zucker 

A study of the film script both as a basis for the construction of a film and as literature in its own 
right. Film scripts serving as illustrations of a variety of issues are used, among these are: point-of-view, 
voice-over, adaptation, character development, multi-story narratives, et.al. Several scripts by the same 
screenwriter will be examined, as will different drafts of the same script. The course requirement is an oral 
presentation to be given in conjunction with one or more students in the class. The oral presentation will 
be supervised and guided by the instructor. 

It is important to emphasize that the student who takes this course is required to read at least one 
script, and possibly two different versions of a script per week. For the classes on adaptation from a 
literary source, the student is required to read the book from which the screenplay was derived, as well as 
the script. For the first class, a script of film and a portion of the essential course text (both to be 
announced) must be read. It is important to emphasize that the written word is paramount in this course, 
and although films will be screened and discussed, the student who enrolls in Film Script Analysis should 
be committed to reading the course materials. 


* Fewer than 66 credits remaining in the programme 


FMST 418/4 SEMINAR IN ENGLISH CANADIAN FILM (3 credits) 
Prerequisite: FMST 214 or COMS 303 (formerly COMS 316); written permission of the School of 
Cinema. 
Instructor: Thomas Waugh 

This course examines in depth two or three special topics in Canadian cinema. These topics can 
include the body of work of a certain director (e.g., Don Owen or Joyce Wieland), or bodies of film 
grouped according to theme (e.g., masculinity in English Canadian cinema), or a genre (e.g. landscape or 
literary adaptation), or historical category (e.g., the NFB during World War II). Each student will give an 
in-depth presentation to the class during the seminar, on a topic selected in consultation with the instructor, 
and using a method of his/her choice (e.g., formal analysis, contextual research, etc.). 


FMST 422/2 SEMINAR IN FILM THEORY AND CRITICISM: CLASSICAL FILM THEORY 
(3 credits) 

Prerequisite: FMST 212 and written permission of the School of Cinema. 
Instructor: Martin Lefebvre 

The seminar will offer an in-depth look at what is now called "Classical Film Theory." The latter 
refers to a wide ranging body of writings about film prior to the development of film theory as a bonafide 
scholarly discipline, i.e. before film was widely taught at University, and before the rise of professional 
scholarly associations (e.g., Society for Cinema Studies, Film Studies Association of Canada, etc.) and 
publications. The central issue of "Classical Film Theory" can be summarized by the question asked by 
André Bazin: "What is Cinema ?" Faced with the new medium of film inquirying minds -- that of 
psychologists, art historians, social critics, filmmakers, etc. -- often attempted to explain film as a whole 
and define its place within the arts. 

Special attention will be devoted to the writings of H. Miinsterberg, RAmheim, S. M. Eisenstein, 
A. Bazin, and S. Kracauer. Through their works the central issue of film's relation to both reality and art 
will be examined. 

This seminar is reading intensive. Each week, students will be asked to read and discuss in class 
the works of pioneers in film theory. There will be occasional screenings to contextualize the theory. 


FMST 450/2 FILM STUDIES SPECIALIZATION SEMINAR (3 credits) 
Prerequisite: Second-Year Standing in the Specialization in Film Studies and written permission of the 
School of Cinema. 
Instructor: Thomas Waugh 

Intended as a practical introduction to some of the issues raised by professional work and 
advanced study in Film Studies, the seminar is repeated every two years to allow all students in the 
Specialization in Film Studies an opportunity to enroll in their final or penultimate year. Assignments 
include exercises in film reviewing, research interviewing, grantwriting and publication analysis. Field 
trips to such sites as Cinématheque québécoise, the National Archives of Canada, the Canada Council, the 
National Gallery and the N.F.B. are made. Visiting experts include editors and critics from various 
publications as well as festival programmers from Montreal Film Festivals. Learning is interactive and 
cooperative, and students participate in the evaluation of each other's work. 


FMST 498R/2 SPECIAL TOPICS IN FMST 
Special subject: Seminar in Experimental Ethnography (3 credits) 
Prerequisite: Written Permission of the School of Cinema 
Instructor: Catherine Russell 

This course explores the shared territory of experimental and ethnographic film practices. As a 
sub-genre of documentary film, ethnographic cinema is about representing people and cultures. Although 
it was originally a production of colonial cultures, it has evolved in interesting ways into a postcolonial 
cinema, often by incorporating experimental techniques of representation. Likewise, many experimental 
filmmakers have themselves been interested in cultural anthropology, and in this course, we will look at 
some examples of films and filmmakers (and videos) that blur the boundaries between experimental and 
documentary practices. 

Course screenings will include a wide range of films and videos, both contemporary and historical. 
Weekly topics will include early cinema, diary films, fake documentary, ritual films and collage films. The 
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course will include screenings by filmmakers such as Trinh Minh-ha, Jean Rouch, Robert Gardner, Bill 
Viola, Sue Friedrich, Jonas Mekas and James Benning. An important component of the course will be 
readings in documentary film theory and criticism, post-colonial theory, and from the instructor’s own 
book, Experimental Ethnography: The Work of Film in the Age of Video (Duke University Press, 1999). 

Students will be required to do one oral presentation and one final term paper. It is recommended 
that students have taken at least one of: FMST 318 (Experimental Film), FMST 328 (Nonfiction Film 
Since 1956), or 322 (Film History After 1959). 


